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I first met Adam Arian when he was a student at the National Theater Institute, in the Fall of 1997.  As an actor, Adam had a very unusual and impressive talent: most actors, I think, are best suited to one kind of acting (musical theater, contemporary, classical, etc.); Adam could move from Shakespeare to Coward to Mamet to Sondheim without a second thought, so well attuned was his sense of acting styles.  In those days at the O’Neill Center, he instinctively knew how a scene should be acted, and was able to morph himself into whatever was required.


Needless to say, it’s been a natural and fluid transition from acting to directing.  I first collaborated with Adam as a director on a ten-minute play of mine that he mounted at PSNBC.  My play was a medieval fairy tale with three betrayals, a fire-eating ghost, and a slew of 21st century jokes; the tone and style were difficult, and vital.  In the course of a week, Adam ferreted out all the individual beats from different centuries and traditions - by the end, his actors had his talent of style shifting.  The result was a much larger success than my flawed play deserved.  (And isn’t that always the test of a great director?)  But what particularly fascinated me, was watching what happened when Adam, as a director, didn’t get things “right” immediately, the way he had as an actor.  His previous success, rather than being an impediment, turned into a motivational force – Adam has a strong belief that moments, scenes, plays, can be gotten right, and though he knows there are multiple ways to do each moment, he isn’t satisfied until he and his actors have found at least one of them.  This strikes me as crucial for a director: a faith in the art of theater.  Like most good things, (a sense of style, a belief in oneself, an inner drive) faith in theater can’t be taught; Adam has it; indeed, he has all those things. 


But Adam isn’t just an actor’s director.  He has a powerful, exacting flair for the visual.  In that ten-minute play at PSNBC, the possibilities for stage pictures were many, and he seized every one of them. But that he managed to make a one man play that he directed for Brooklyn Rep. visually exciting, too, is a much larger feat.  This play called for a truckload of fantastical props - everything from a five-foot large stuffed heart to a whale.  Adam worked tirelessly with his designers, and the results of that collaboration, specifically of Adam’s sense of humor and imagination, yielded all sorts of ridiculous and wondrous results; he communicates with designers as well as he does with actors.


I can’t think of a better thing for Adam right now than to have the kind of safe laboratory to practice and refine his craft that graduate school provides.  And though I’ve worked with many directors, I can’t think of any who are as intuitively gifted, as tirelessly driven or as filled with infectious energy and imagination as Adam.  I can’t recommend him highly enough.  Please don’t hesitate to contact me with any further questions.

Sincerely,

Ethan Youngerman  (Playwright; Screenwriter;Instructor of Writing, NYU)
