Keith Lubeley

546 West 113th Street

New York, NY 10025

December 17, 2006

To Whom It May Concern:

I first met Adam at the Williamstown Theatre Festival in 2005 when I auditioned for a short play he was directing. I remember everyone at the audition, myself included, being somewhat puzzled by the script, even thinking it was rather poor. When Adam cast me, I found myself wondering what he would be able to do with a script that seemed, by turns, melodramatic and flat. My puzzlement found its answer at our read-through the following day where I had my first experience of Adam’s brilliance as a director. Instead of simply having us read the text and then discuss it, Adam transformed it. Suddenly, what had seemed a lackluster script came alive with dazzling vividness. How did this happen? Unwilling to stage the play straight, Adam transported it wholesale into a kind of dreamlike, heavily nostalgic World War II-era radio show and that transposition alone gave the play not only a vitality but a poignancy that was latent but obscure in the text. More important, however, was Adam’s commitment throughout rehearsals to tease out every last bit of meaning and behavior from the words on the page forcing us, almost militantly, to give them nuanced life. I had rarely experienced such directorial precision. In its probing rigor, the experience was very like a graduate-level literature course, leavened by Adam’s innate sense of theatricality, from vaudevillian to tragic. The play, in performance, was not much longer than 15 minutes, but it was the most epic quarter hour of theatre I’ve participated in. In an exceedingly short space, Adam managed to pack pathos and farce, wit and tragedy. It is entirely to Adam’s credit that a play which seemed so dull on the page was given a stage life that made it one of the most memorable productions of the whole summer.

 Since then Adam has directed me in numerous projects small and large, including a semi-staged reading of a play I wrote. I cannot praise Adam higher than to say that after seeing him work in many different settings with wildly varied texts, I feel that he can direct anything. Adam’s defining characteristic, formidable indeed, is a rare combination of literary attention to textual detail and a rich theatrical sense of style. I can think of no director who I trust more and that is not only because I consider him a friend. It is simply that nothing escapes him and that he is always several steps ahead of me. I hope that his application is given serious consideration because I think he is a unique talent, and anyone would be lucky to work with him.








Sincerely yours,








Keith Lubeley

