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It is with great pleasure that I write to you recommending Adam Arian for your Sagal Directing Fellowship.  As a member of the MFA Directing faculty at UCSD, I have had the opportunity to teach, mentor and direct Adam over the course of the last two years.

Adam is an eclectic, gifted director.  My first real work with Adam was mentoring him during rehearsals and tech for his second year graduate production of ROSENCRANTZ AND GUILDENSTERN ARE DEAD, in my opinion one of the most difficult plays to direct for any director.  In the course of the rehearsal process, Adam’s director’s skills were tested in every way, and it was necessary for him to expand in every direction.  

Adam’s deepest skill is in the conceptualization of a project he is directing.  His sensibilities and vision are extremely contemporary, savvy, with a great sense of style.  The visual and aural world of R and G was alive with smart, slick choices.  Adam has a vivid imagination, and in his work on R and G he succeeded in extroverting that imagination into detail and metaphor onstage in many ways.  Adam has a terrific sense of humor, and his comic timing is often impeccable.  Working with graduate actors can be a tricky business for a peer director, and Adam handled this with a growing aplomb, particularly with style, stage picture and comic business.  

I taught Adam for one quarter in the MFA acting process class.  Using the plays of Odets and Williams, the class used Viewpoints, Punctuation Walks, and research on the eras of the playwrights, as primary processes with which to work on scenes.  A porous learner, Adam drenched himself in the work, developing new ways of approaching text and the actor’s process that he later used extensively in the rehearsals for his productions of   MFA playwright Krista Knight’s CLEMENTINE AND THE DUCKS and Williams’ CAMINO REAL.

Mentoring Adam on the Baldwin New Play Festival’s CLEMENTINE AND THE DUCKS was a joyous experience.  Adam was in that delicious state we sometimes are lucky to find ourselves in of creative breakthrough.  His already potent imagination was soaring, and his many stageworthy and textworthy solutions to a difficult, odd, abstract text were delightful and uniquely Adam.

But it was in CAMINO REAL, his thesis production, that Adam really began to sing at the top of his own voice.  His vision for the play was complex, integrating soundscape, video, realism and abstraction into a cohesive and exciting artistic whole.  The actors very much enjoyed the process of creating the play with him.  Taking risks and leaps to express onstage his own very personal relationship to the text, Adam impressively inspired his actors and designers to take these leaps with him in the realization of this luscious, wild, surprising production.

I also directed Adam in an MFA production of Jason Grote’s 1001 last year.  Not only is he a talented actor who understood and modeled the play’s style for the rest of the ensemble, but his sharp directorial eye often helped me in shaping the piece.

Adam has also taught acting to undergraduates in our TDAC 1 class.  I did not observe Adam’s teaching, but his supervisor and student recommendations are excellent.

Adam is enthusiastic, charming, ever curious, and a delight to work with as a student, actor and director.  Audiences love his productions.  I recommend him to you most highly.
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